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Summary: This article represents a multi-modal analysis of some dominant
gendered discourses in «Shrek», an animated feature-length film. Several ex-
tracts, which exemplify ways in which gendered discourses are encoded in
the film, prove that the film does not reject traditional gender stereotypes en-
tirely, it subverts them for a humorous effect. The role of interdiscursivity is
particularly important in the film.

BesycnoBHoe noMuHHpOBaHNE KHHEMaTorpada B COBPEMEHHOM JHCKYypCe pas-
BJICUCHUH JIeNIaeT HEeU30EeKHBIM IIOBBIIIEHHOS BHUMAHUE K HEMY JIMHTBUCTOB H
KyJIBTYPOJIOrOB. IMEHHO KMHOTEKCT CTAHOBUTCSI OCHOBHBIM CPEICTBOM TPAHC-
JSIIMU LIEHHOCTEH, MPOAYLUEHTOM HACOIIOTHUYECKUX KOHCTPYKTOB (B TOM 4HUCIIE
TeHJICPHBIX) 1 UCTOYHUKOM (POPMHUPOBAHUS «I3bIKOBOTO BKyca 31oxu». KuHo-
TEKCT C €ro BO3MOKHOCTSIMU BU3YyalIM3allul HauOoJjiee IOIHO OTPaXKaeT >KU3Hb
3MO0XH, B KOTOPYIO pa3BOpaunBacTcs ACUCTBHE QUIIbMa, B TOM YUCIE TPaIULINH,
COLMAJIbHBIE OTHOIICHUSI M POJIH, TIOBEJICHUECKHE CTPATETHH U CTUIH OOIIeHUS,
KyJIbTYPHbIE CTE€PEOTUIIBl U JPyrue KOMIIOHEHTHI MCTOPUYECKU H3MEHYMBBIX
KYJIBTYPHBIX KOHIIETITOB, K KOTOPBIM OTHOCHTCS TeHaep. CkazaHHOE onpenens-
€T aKmyanbHOCMb HACTOSILEr0 MCCIEJOBAHMS, BBHIIIOJHEHHOTO HAa CTBIKE JIMH-
TBOKYJIBTYPOJIOTHH U T€HAECPHOM JTMHIBUCTUKH.

MybTUIUIMKAIIMOHHbIE (UIBMBI-CKa3KH — KHHOXKAHpP, OCOOCHHO IIEPCIEK-
TUBHBIN AJIS1 U3yYEHHS Mpolecca CO3/AaHMs TeHACPHBIX CMBICIOB BBUAY TOTO,
YTO IPEACTaBICHUSI O MYXECTBEHHOCTHU U KCHCTBEHHOCTH OTPAXKEHBI 3/1€Ch B
KOHLIEHTPUPOBAHHOM U JJa)Ke CJIeTKa yTPUPOBaHHOM Buje. B HacTodmiel craTse
aHaJTM3UPYETCs A3BIKOBOE (PE)KOHCTPYHPOBAHNE T€HIEPHBIX KOHLIENTOB B MOJI-
HOMETPaXHOM MyJbTHILIHKannoHHoM ¢unbme «llpex» (CILIA, 2001) ¢ Touku
3pEHMS BOCIIPOU3BEICHNUS/ HUCTIPOBEPKEHUS B HEM TPAJAULIMOHHBIX T€HIEPHBIX
CTEPEOTHIIOB.

upokast momyJsipHOCTh M KOMMEpPYECKHH ycmex (uibMa 00ycIoBUIN
BBICOKYIO CTEIICHb MCCIIEZ0BATEIbCKOIO HHTEPECA K HEMY HE TOJIBKO CO CTOPO-
Hbl KUHOKPUTHKOB, HO ¥ (PHJIOJIOrOB, B YaCTHOCTH reHaeposoros. Jlxein Can-
nepmoHa B cratbe «Gendered discourses in a contemporary animated film»
OIMCHIBAET KaHPOBOE CBOEOOpa3ue MyJbTHILIMKaLIUOHHOTO (riibMa «pek» u
0CcOOEHHOCTH KOHCTPYHPOBaHMs I'eHJepa B 3TOM jkaHpe. B Hacrosimem wucciie-
JIOBaHUM MBI COCPEIOTOUMMCS Ha Mpo0JIeMe HHTEPTEKCTYaIbHOCTH U €€ POJIU B
CO3JIaHUH T€H/ICPHBIX CMBICIIOB B aHAIN3UPYEMOM KHHOTEKCTE.

Iesrecoo0pa3HOCTh M NMEPCHEKTUBHOCTh O0pAIEHUs K MyJIbTUILIUKALIMOH-
HOMy ¢unbMy «lllpex» B paMkax IIPOBOJMMOTO HCCIEAOBaHMSA OOYCIIOBJIEHA
TEM, YTO TeHIICPHBIE TUCKYPCHI SBIISIOTCS B HEM LEHTPAJIbHBIMH 10 OTHOLIE-
HUIO K CIO’KETY, BBIIOJIHAS OCHOBHYIO (DYHKIMIO (puiabMa — cO34aHUE FOMOpU-
CTHYECKHX KOHHOTALUH.
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[IpoBo3rnamias ujaen HOBOro reHaepHoro nopsjaka, «llpek» sBusercs na-
poaueil Ha KIIAaCCHYECKHe IFCHEEBCKHE MYIbT(UIBMBI-CKa3Kd «30IyIIKay,
«Cmsmmast kpacasuna» (1959), «benocuexxka u cemb THOMOBY» (1937), Bomuio-
HIAFOINME UJCalbl MAaTPUAPXaTbHOW MY>KECTBEHHOCTH U KEHCTBEHHOCTH. Bep-
OasbHasi COCTABIAIONIAs] JAHHOTO KWHOTEKCTa XapaKTEePH3yeTCsl BHICOKOU CTe-
MIEHBIO WHTEPTEKCTyaTbHON HACHIIIIEHHOCTH — TepeIuIeTeHNEeM Pa3INnYHbIX TeH-
JICPHBIX 3HAKOB M TOJIOCOB, YTO PaCIIUPSIET PaKypc MPOBOJAMMOTO HCCIICAOBaA-
HUSL.

[IpuHIIMT TAapOIUK — BEAYITHH B (PHIIbEME — OTpaXKaeT KPUTHICCKUH B3TIIS
Ha KyJbTYPY M COBPEMEHHOE COCTOSHHUE aMEPHKAHCKOTO OOIIEeCTBa; 3TO aHa-
JU3, TOCPEACTBOM BHU3YaJIM3allMK BCKPBIBAIOIIMNA HEKOTOPBbIE OCOOESHHOCTH
aMEPHUKaHCKOTO MEHTAJINTETA.

ITo3unmoHupyemsblil Kak «Beauyaiiias U3 HUKOrJa HEe pacCKa3aHHBIX CKa-
30k» («the Greatest Fairy Tale Never Told»), «lllpex» mpeacrasiser coboit
WCTOPHIO YyIOBUINA, KOTOPOE XOUYET, YTOOBI €ro OCTAaBWIIM B MOKOE; MPHHIIEC-
ChI, MEUTAOIICH OBITh CIACCHHOUW CBOMM JIFOOMMBIM; U JIOPJa, KOTOPKIH JKellaeT
CTaTh KOPOJIEM, KEHUBIIUCh HA TIPUHIECCE. DTHU MO3UIMH TIEPCOHAKEH 3a(uK-
CUPOBaHBI B UX peur (MOHOJIOTaX, IMAIOrax) U OTPAKEHBI B TIOCTYIKAX.

Kenanusi repoeB yrnpaBidiOT ClokeToM. B cityuae mpuniieccbl GUOHBI U
nopaa dapkyojia reHAepHbIE TUCKYPChI, TUITMYHBIC JIJIS IETCKUX CKa30K, 3asB-
JICHBI C CAMOT'0 HayaJla — eIie J0 NePBhIX PEILIUK I'epPOeB:

Once upon a time there was a lovely princess. But she had an enchantment

upon her of a fearful sort, which could only be broken by love's first kiss.

She was locked away in a castle guarded by a terrible fire-breathing

dragon. Many brave knights had attempted to free her from this dreadful

prison, but none prevailed. She waited in the dragon's keep in the highest
room of the tallest tower for her true love and true love's first kiss.

B atom BBOIHOM ab3aiie 0OHapy)UBaeTCS OOJIBIIOE KOJIMYECTBO JTUHIBU-
CTHYECKHX TPU3HAKOB TPATUIIMOHHONW CKa3KW M YETKO MPOCIEKHUBAIOTCA Tpa-
TUITOHHBIEC TeHAEPHBIE ClIeHApUH (IIITaMITbl): «OIHAXKIBI IPUIAET MOW MPUHID,
«aKTHBHBIN MYXUMHA/ TIACCUBHAS KCHIIUHAY», «KPacoTa — )KEHCKOE; CMEJIOCTh —
Mykckoe» u T.1. CHMBOIIMYEH KOHEI BCTYMUTeNbHOro MoHonora: llIpex BbI-
pBIBACT CTPAHUILy W3 KHUTH co ciaoBamu What a load of... (ipu 3TOM CIBIIICH
3BYK CITyCKaeMOW B TyaJleTe BOZbI — HAMEK Ha TO, YTO CTPaHUIA U3 KHUTH HC-
MOJIL3YETCS KaK TyalieTHas Oymara). Ota pacxoxas damMuibsipHas ¢ppasza 1 3BY-
KOBasi COCTABJIAIONIAS CIIEHBI MeTa(hOPHUECKH BBIPAKAIOT HEMPHUATHE TPAIUIIHU-
OHHOMW T€HACPHOMN UICOIOTHH.

CHUMBOJIMYECKOE OTTOPXKEHHUE >KaHpa TPaIUIMOHHOW CKa3ku (marpuap-
XaJTbHOM HMIICOJIOTHH) KaK OBl pacyHIaeT IyTh MHOTOOOPA3HUI0 TEHIEPHBIX pe-
npeseHTanuii B pribMe. CekcyallbHOE JKeJIaHUE W JTI000Bh MEXKIY ITepCOHaKa-
MU SIBIISIOTCS KIIFOUEBBIMH 3JICMCHTaMHU CHOKETa U OCHOBOUM DPa3HOOOpa3HBIX
M300paKeHUH TeHAEPHBIX B3aNMOOTHOIICHHH.

UtoOBI cTaTh Koposem, jJopa Papkyon AOHKEH HAWTH MPHUHIIECCY M Ke-
HUTHCS Ha Hell. OH oOpaIiaercs 3a COBETOM K BOJIIIECOHOMY 3€pKaly — Tpaju-
[IUOHHOMY JUJISl CKa3KU 3JIEMEHTY, 3aMMCTBOBAaHHOMY M3 UCTOpHH 0 bemocHex-
Ke. XOTA B OTJIMYUE OT KOPOJIEBbI U3 «beocHeXKn», mpuHil PapKyo1 TOBOPUT
¢ 3epkajioM HE O CBOSH BHENTHOCTH, a O MpHHAyIekKamieit emy 3emite [lioJloxk,

104 ACTA LINGUISTICA



Hnumepmexcmyanvnocmo u 2enoep...

CMOTPSIIUNCSA B 3€PKal0 MY)KUMHA — YK€ JIOCTATOYHOE AJLTFO3MBHOE OCHOBA-
HHE, OTChUIAIONIEE 3PUTENsl K XapaKTepHOH sl mocT(HEeMUHUCTCKON STIOXH pe-
BEPCHU TeHJICPHBIX POJICH U WJiee Pa3IMYHBIX THIIOB MY»ECTBEHHOCTH.

3epkano oTBevaeT, 4To Jyist Toro, 4To0bl [10Jlok cTamo HACTOAIIMM KOPO-
neBctBoM, DapKyo1 NOJDKEH JKEHUThCS Ha mpuHIlecce. [lanee cienyer wHTEp-
TEeKCTyabHas IEMOHCTpAIs MpUHIECC (B CTHJIE CBUIAHUS Belemyro). OcTaHo-
BUMCS TOJIpOoOHEe HAa BepOANbHOW M HEBEpOAIbHON COCTABJISIONIMX JAHHOTO
3MU30/1a.

LORD FARQUAAD: Evening. Mirror, mirror on the wall is this not the

most perfect kingdom of them all? [BonmeOHOe 3epkaio BUCUT HE Ha CTe-

HE, a Ha Kprouke y oxpanHuka. Jlopy dapkyoj HaJMEHEH U CaMOJIOBOJICH

(mmest 3epkana Kak IJICHHUKA B 3aTOUCHUH). |

MAGIC MIRROR: Well, technically you're not a king.

LORD FARQUAAD: Uh, Thelonius. [To mirror] You were saying? [Te-

JoHWH (Tajad) pa3domBacT MajeHBKOE 3epKajio (aJUTIO3MBHAS OTCHUIKA K

MOMYJISIPHBIM KaHPaM MAacCOBOW KYJIBTYpbl — OOEBUK WM Tpuiuiep). Boi-

meOHOe 3epKaIo-IPe/ICKa3aTeNb OBICTPO MEHSIET TOH, BBITJISIIUT HAITyTraH-

HBIM (HM7esT HACUJIHSI KaK HHCTPYMEHTA BJIAcTH). |

MAGIC MIRROR: What I mean is you're not a king yet. But you can be-

come one. All you have to do is marry a princess.

LORD FARQUAAD: Go on.

MAGIC MIRROR: So, just sit back and relax My Lord, because it's time

for you to meet today's eligible bachelorettes. And here they are!

— Bachelorette number one is a mentally abused shut-in from a kingdom
far, far away. She likes sushi and hot tubbing any time. Her hobbies in-
clude cooking and cleaning for her two evil sisters. Please welcome
Cinderella.

— Bachelorette number two is a cape-wearing girl from the land of
fancy. Although she lives with seven other men, she's not easy. Just kiss
her dead, frozen lips and find out what a live wire she is. Come on.
Give it up for Snow White!

— And last, but certainly not least, bachelorette number three is a fiery
red head... from a dragon-guarded castle surrounded by hot boiling
lava! But don't let that cool you off. She's a loaded pistol who likes pina
coladas and getting caught in the rain. Yours for the rescuing, Princess
Fiona! So will it be bachelorette number one, bachelorette number two
or bachelorette number three?

DTO MPENCTABICHUE COMPOBOXIACTCS MOSBICHUEM B 3EPKAJIC TPEX «XOJIO-
CTsTYeK»: 3oyIiKa youpaercs, benmocHexxka n3o0paxeHa B CTCKISTHHOM Tpooy,
a npuHIiecca @HOHA BBITISIBIBACT U3 OKHA 3aMKa. M300pakeHHs EPBBIX JBYX
MOTEHIMANBHBIX HEBECT BBINIAIAT 00Jice MIOCKUMHU, HEPECATUCTHYHBIMH, B TO
BpeMs KaK IOCIICTHSS IpecTaBIcHa 0oJiee )KUBOU (TPEXMEPHOI), YeM 0CTalTb-
uele. Jlopa dapkyon komedmeTcs.

THELONIUS: Pick number three, my lord!

LORD FARQUAAD: Okay, okay, uh, number three!

MAGIC MIRROR: Lord Farquaad, you've chosen Princess Fiona.

LORD FARQUAAD: Princess Fiona.
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LORD FARQUAAD: She's perfect. All I have to do is just find someone

who can go...

MAGIC MIRROR: But I probably should mention the little thing that hap-

pens at night.

LORD FARQUAAD: ['ll do it.

MAGIC MIRROR: Yes, but after sunset...

LORD FARQUAAD: Silence! I will make this Princess Fiona my queen,

and DuLoc will finally have the perfect king! Captain, assemble your finest

men. We're going to have a tournament.

[IpuBeneHHBIN OTPHIBOK MPEICTABISACT COO0H SAPKHiA IPUMEP UHTEPTEKCTY-
ATBHOCTH — TIEPEIUICTECHUS Pa3IUYHBIX TEM U JUCKYpPCOB. Maest My»ckoro mo-
MUHHPOBaHMS W BJIACTH HMILUIMIMPYETCS MOBelieHHeM M pedbto Jlopaa dap-
kyoza. Peub 3epkasa n300miIyeT mTaMraMu BeIyNIHMX aMEPHKAHCKUX TEIICBU-
3WOHHBIX MON-IIOYy, CIYCKas 3pUTEN CO CKAa30YHBIX BBICOT POMAaHTHYECKOM
UCTOPUU JIIOOBH B NMPHUBBIYHBIA MHUP OOBIZICHHOW COBPEMEHHOCTH C COOTBET-
CTBYIOIITUM CJIOBapeM. | 'eHIepHO HarpyXeHHBIH HeoJloTu3M bachelorette, 1o-
XOXKHE Ha PE3IOME ONMHUCAHUS MOTCHIIMATbHBIX HEBECT, JIGKCUYSCKUE BKpaIuie-
HUSl B CTWIC KJIMIIE MOJMUTKOPpeKTHOCTU (mentally abused), a Takxke npyrue
MapKepbl JUCKypca COBPEMEHHON aMEpPHKaHCKOW IMOM-KYIbTYPhI CO31aI0T 3(-
(heKT MapoAMIHOCTA U UPOHUYECKUI KOJIOPUT.

C TOYKM 3peHUs] MOJATBLHOCTH KHHOTEKCTa UHTEPEC MPEICTABISCT KAHPO-
BbIN cBUT. HanprmMep, 3epKalio IPUBHOCHUT B CIOXKET DJIIEMEHTHI COBPEMEHHOTO
TEJIEBU3UOHHOTO IOy MPU COXPAHEHWH TPATUIMOHHBIX IITAMIOB «CKa30YHO-
ro» JUCKypca. DTO MOATBEPIKIACTCS 3BYKOBBIM U BU3YaILHBIM PSAAOM (MY3bIKa,
uset). Onucanus 3oiymku 1 beocHe KU coepikaT HPOHUYHBIE pedepeHIIUN
K CTEpEOTHIIaM KCHCKOH KpacoTwl: She still looked as fresh as a living person,
and still had her pretty red cheeks. (Snow White). llpunuceiBanue 30iymke He
CBOMCTBEHHBIX €l MPUCTPACTUH K CYIIH M NPUHSATHIO TOPSYUX BaHH MOXKHO
UHTEPIPETUPOBATh KaK KPUTUKY HAUBHOCTH TPAJMIMOHHBIX CKa30YHBIX H30-
OpaxxeHnid. PaMUIBIPHBIE TEKCTYAIbHBIC XapaKTEPUCTUKY THTIA fiery red-head,
live-wire, she’s not easy — cO31al0T HEXapaKTEPHbIC AJISI BONIIEOHOW CKa3KH
YepThl CEKCYyaJbHOCTH M MPUBHOCAT DJIEMEHT JIBYILIAHOBOCTH, Pa3JBOCHHON
CEMHOTHKH KHHOTEKCTA: CKa3Ka — PeajbHOCTh; TPAIHMIUH — COBPEMEHHOCTh M
T.. DTU TEKCTOBBIC BKPAIUICHUS CO3/Al0T BIICYATICHHUS JABOWCTBEHHOCTH U B
OTHOIIICHWU ajpecata (UiIbMa: OHM HAIEJICHBI Ha B3POCJIOrO 3pUTEINS, a HE
OOBIIHYIO (IETCKYIO) ayIUTOPUIO MYIbTHHUIEMOB-CKa30K.

Kak yxe roBopuiocs, croxer «lllpeka» pa3BopauuBaeTcsi BOKPYT Tpajau-
IIMOHHOW CKa304YHOM CHUTyalluu, KOTJla MPUHIIECCA B 3aTOUCHUH XKJICT CIIACCHUS
B JIAIIE JIIOOMMOTO, ¥ KOTOPOTO JTOJDKEH OBITh A00NEeCTHBIN KOoHb. OmHako duo-
Ha — OTHIOJIb HE THIMYHASI CKA30YHasl MPHHIECCca — HJIeall )KEeHCTBEHHOCTH (Cp.,
HaIpUMeEp, €€ CKJIOHHOCTh K OTPhDKKE); Tak xe u Llpek He sBisieTcs phiiapemM
B CHUSIIOIINX JIOCTIEXAX, O YeM MPEKPACHO 3HAIOT 3PUTEIU U YTO OBICTPO MOMUMET
®uona. C nmpyroit croponsl, Hu droOHA HE JOTANBIBACTCS IEPBOHAYAIBHO O
cymHocty Illpeka, HU TOT 70 KOHIA PriibMa HE 3HACT O €€ CEKpEeTe — YTO Ha
3aKaTe OHa MPEBPAIaeTCs B YyJOBHIIE. DTOT aclekT ¢pu3nonoruu OUOHBI OKa-
3bIBACTCS IICHTPAJIbHBIM MOTHBOM Pa3BUTHsI CIOXKETa: HOYHOE MpeodpakeHne
TOJIKAET K IMOMCKAaM HaCTOsIIeH JIoOBH. Jlo TeX mop moka oHa He HalaeT CBOIO
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000Bb M CYXEHBIH He morenyer ee, OroHa OyAeT MPoa0DKaTh MEHSITh CBOM
o0nuk mo HowaM. OueBHJIHAS aJUTIO3HS HA W3BECTHYIO JIMCHEEBCKYIO CKa3Ky
«Kpacapuiia 1 4y1oBHIIE» TaK¥Ke COMPOBOXKIAACTCSI PEBEPCHUEH TeHIEPHBIX PO-
nen.

C JIMHTBUCTUYECKOW TOYKHU 3pEHUS] HHTEPEC NMPEICTABISET MU30/1, B KOTO-
pom llpek cnacaer ®uoHy. 31Mech pedsb TepoeB (BO3BBIMICHHAS VS (aMHUIbIP-
Hasl) UMILTHIUPYET MPOTHBOMOCTABICHUE CKa3KH (CTEPEOTHIIOB) M PEATTbHOCTH.

PRINCESS FIONA: Oh! Oh!

SHREK: Wake up! [llpex BXOAWT, TIPOJOMHB KpbITy Oarran (DHOHEBI.

duoHa MPOCHINACTCS, HO MOTOM OMSTh puTBOpsieTcs crsinieit. [lpex Gec-

1epeMoHHo OyauT ee. B pykax ®uoHbI OyKET I[BETOB. |

PRINCESS FIONA: What?

SHREK: Are you Princess Fiona?

PRINCESS FIONA: I am, awaiting a knight so bold as to rescue me.

SHREK: Oh, that's nice. Now let's go!

PRINCESS FIONA: But wait, Sir Knight. This be-eth our first meeting.

Should it not be a wonderful, romantic moment?

SHREK: Yeah, sorry, lady. There's no time.

PRINCESS FIONA: Hey, wait. What are you doing? You know you should

sweep me off my feet, out yonder window and down a rope onto your va-

liant steed.

SHREK: You've had a lot of time to plan this, haven't you? [Ilpex mpoia-

MBIBaeT ABephb. OHU OETYT O MOCTY. |

PRINCESS FIONA: Mm-hmmm. But we have to savour this moment! You

could recite an epic poem for me. A ballad? A sonnet! A limerick? Or

something!

SHREK: I don't think so.

PRINCESS FIONA: Can I at least know the name of my champion?

SHREK: Uh, Shrek.

PRINCESS FIONA: Sir Shrek. I pray that you take this favour as a token

of my gratitude. [ProHa 1acT eMy HOCOBOH TUIATOK, KOTOPBIM TOT BBITHpPA-

€T TIOT C JIIA. 3aTeM OTAAeT IIATOK 00paTHO. |

SHREK: Thanks!

IepBas mpuMedvaTenbHasE YepTa 3TOr0 JAMANOra 3aKI0YaeTCs B MEPEKIIIO-
YCHUH C BO3BBIIICHHOTO, (hOPMATBLHOTO CTHIIS Ha OaHATLHBIHN, MOBCEIHEBHBIN.
OuoHa u300paXkaeT MNPHUHIECCY, OXKWIAIONIYI0 CIACCHHUS, MPHTBOPHBIIUCH
crsiiieit. OHA UCTIONB3YET CYyMEePHEHTPATbHYIO (apXanyHO-BO3BBIIICHHYIO) JICK-
CHUKY — yonder, be-eth. 1 BMecTe ¢ TeM B ee peliiKax MpOCKalb3bIBaeT Ooiee
«CKU3HEHHBIN» (TIpo3amueckuii) ToH — Hey, wait. FOMopuctudeckuit 23¢hekT B
9TOM CIIeHE IOCTUTAETCsl UCIIOIb30BAHUEM CTUIIMCTHICCKOTO MPUEMa Pa3psiJIKu:
You could recite an epic poem for me. A ballad? A sonnet! A limerick? Or
something! B NaHHOM COOTHOIICHWH JMHIBUCTUYECKUX EJIWHUIL MOCICTHIH
JJIEMEHT MPEJICTABISET cOOOM meperna OT BBICOKOTO M TOPXKECTBEHHOTO K TPH-
BHAJTLHOMY.

IIpek, ero cioBa W ACHCTBHUS B 3TOW CIICHE paspylIalOT TINATEILHO IMO-
cTpoeHHbI PUOHOM TIaH 10 ee ckazouHoMy crniacenuto. Perunku IIpeka Ha-
MHOTO KOpoue BhICKa3bIBaHMi ®UOHBI U mpotuBOpedar uM (Yeah, sorry, lady.

Vol. 5 (2011), 1 107



A.A.hooposa

There is no time). Eciu ®uoHa 03By4HBaeT CTEPEOTHUITBI, CBOMCTBEHHBIC CKa3-
ke, To lIpex mocTostHHO (CclTOBaMH M NEWCTBHSAMH) ompoBepraeT ux. OmHa u3
1eJeil TAKOM OpraHu3alyy TEKCTa — CO3JaHUE KOMHUYECKUX KOHHOTALMM.

[lepexon oT s3bpIka cCOHETa U OayIajbl K HEPOMAHTHYHOMY SI3BIKY IIYTOY-
HBIX PUQMOBOK MOJKPEIIISIETCS BU3YILHBIM psifioM (DHOHA MOICTaBISET TYObI
JUTS TIOLIENTYSI, HO HE ToJTy4yaet ero u T.11.). [Ipu sTom ®duona oTHIOIL HE Beerna
BeJIeT ceOs Tak, Kak Mmoj00aeT repOHHIM CKa30K (0XKHUAAeT CBOSTO CHACHTENS U
T.11.). OHa, HanpuMep, NbITaeTcs ynpasiath LlIpexom ¢ TeM, 9ToObl OH Bes cedst
Oosee Moa00AOIIUM TSI CKA309HOTO MPHHITA 00pa3oM — TEM CaMbIM OIIPOBEP-
rasi maTpuapXxajibHbId CTEPEOTHUIT O MACCUBHOW KEHCTBEHHOCTHU. M ies akTUBHOM
JKEHCTBEHHOCTH U C1a00# (MATKOI) My>KECTBEHHOCTH TONIY4aeT Pa3BUTHE U B
JPYTUX CIOXKETHBIX JIMHUSX (PHUIIbMA.

®apkyon, HIpek u ®uona — He €IUHCTBEHHbIE NTEPCOHAXH, BOBJICUECHHBIE B
poMaHTHYecKHe OTHOIIeHHs. Kak CTAHOBUTCS SICHO U3 aHTPONOMOP(HBIX BU3Y-
aJTBHBIX 4epT (PECHUITBI, KpacHbIE TYORI), JpakoH B «Illpeke» — cymiecTBo KeH-
CKOT0 TI0JIa, KOTOPOE K TOMY K€ HMCIBITHIBACT HexHble uyBcTBa K Ociy. D10
TOXKE CBOETO POJIa «BBI30BY» TPATUIIMOHHOMY PACIPE/ICIICHUIO POJICH B CKa3Kax,
re OOJILITMHCTBO APAKOHOB MYKCKOTO 1osa (100 MOJI 4y0BHUIIA HEpEJIeBaH-
TEH C TOYKU 3PEHUS CIOKETa W B3aUMOJICHUCTBHS C JPYTHMH TEPCOHAKAMM).
Paccmotpum ammzon, rae Ocen 3nakomutces ¢ [IpakoHoM u [/IpakoH HauWHaeT
MIPOSBJISATh HACTOWYMBBIC 3HAKH BHUMaHMs K ropopsiemy Ociy.

1. DONKEY: Oh! Aah! Aah! No. Oh, no. No! [ [{pakoH xpyxwut Hag OciaoMm. |

2. [Screams] Oh, what large teeth you have. I mean, white, sparkling teeth.

1 know you probably hear this all the time from your food, but you must

bleach or somethin', 'cause that is one dazzling smile you got there. And do

1 detect a hint of minty freshness? [JlpakoH oroiyser 3yObl 1 H31a€T peB. 3a-

TEM TIEPECTacT PEBETh U MOAHUMAET TOJIOBY. CMOTPUT C HHTEPECOM. |

3. And you know what else? You're -You're a girl dragon! Oh, sure! I mean,

of course you're a girl dragon. 'Cause you're just reeking of feminine

beauty. What's the matter with you? You got something in your eye? [B

MIEPBBIN Pa3 CTAHOBATCS BUIHBI PECHUIIBI H KPacHbIC TyObl. C:kUMaeT TyObl

Y B3MaxXWBaeT PECHUIIAMHU, KOKCTIIMBO YXMBUISETCS U «BBITYCKAET» KOJIBIO

neiMa B popme cepara. |

4. Ooh. Oh. Oh. Man, 1'd really love to stay, but, you know, I'm, uh...

[Coughs] I'm an asthmatic, and I don't know if it'd work out if you're gonna

blow smoke rings and stuff.

5. Shrek! [Gasps] [Whimpering] No! Shrek! Shrek! Shrek!

6. DONKEY: Slowdown. Slowdown, baby, please. [[paxon xBaraer Ocna

Y TIOJTHUMAET €T0, [IOTOM YXOJIUT, BOJIOYA €T0 3a XBOCT. |

7. 1 believe it's healthy to get to know someone over a long period of time.

[Ocen cuant, OKpYKEHHBIN XBOCTOM J[pakoHa. |

8. Just call me old-fashioned, you know. [Laughs] I don't want to rush into

a physical relationship. I'm not emotionally ready for a commitment of, uh,

this... magnitude really is the word I'm looking for. [[Ipakon mexouet Oc-

J1a TIOJT TTOT00POIKOM. |

9. Hey! That is unwanted physical contact! Hey, what are you doing?

108 ACTA LINGUISTICA



Hnumepmexcmyanvnocmo u 2enoep...

10. Okay, okay, look. Let's just back up a little and take this one step at a time.

11. I mean, we really should get to know each other first as friends or pen

pals. Cause I'm on the road a lot, but I just love receiving cards... 1'd really

love to stay, but... [[Apakon tpeTcst HocoM o xBocT Ocia. ]

12. Don't do that! That's my tail! That's my personal tail. You're gonna tear

it off. I don't give permission... Hey! What are you gonna do with that?

Hey, now. No way. No! No! [JlpakoH BBIIIyCKaeT IUIaMs, YTOOBI 3aKEUb

cBeTHIIbHUK. CxkuMaeT TryObl M 3aKkpbIBacT ria3a. B ato Bpems Lllpek BbI-

peiBaeT Ocia ¥ OKa3bIBaeTCs B TAKOH MO3UIMYU, YTO JlpakoH eBa HE 1ely-

€T €TO B STOJHUIIHL. |

Ocen — eTUHCTBEHHBIN TIEpCOHAXK, TOBOPSIINI B 3TOU cileHe. OgHAKO KO-
r7ia OH BepOaJIbHO pearupyeT Ha HeBepOanbHbIe AciicTBUs J[pakoHa, 3TO Kak Obl
dhopmupyeT cBocoOpa3HbIii nuanor. B memom peus Ocia cyeTimBasi, TOPOILTH-
Basi, OH 9acTo MOBTOpsieT ¢pasbl (no, slow down) n 0OpBIBaET MPEIIOKCHUS,
co3/1aBasi TaKUM 00pa3oM BIICUATIICHUE TOJIABJICHHOTO U HEPBHOI'O CYIIECTBA.
O npuberaeT K pasHOOOPa3HBIM «CMSTYaIOMIMM» GopMyiaM M mTaMnam (Tpa-
JUIIAOHHBIC TIPU3HAKU (OKEHCKOW peum»). ['eHJepHO 3HauuMbl 3BheMucTude-
CKue Kiuie, cBsizaHHble ¢ eHomeHoM sexual harassment (That is unwanted
physical contact! n np.). Bce oTH pedeBbie QOpMYIBI SIBISIOTCS CUTHAJIAMU
TeHJICPHBIX MUMIUIMKATYP, TUCKYPCUBHBIM (POHOM KOTOPBIX SIBISIETCS KYIbTYP-
HBII KOHTEKCT COBPEMEHHOTO (IMMOCTHEMHHHCTCKOTO) dTala Pa3BUTHS aMepH-
KaHCKOro coryma. ToT (akT, 9To B pOJU JOMOTATENS BBICTYIACT CYIIECTBO
JKEHCKOTO TIOJIa, & B POJIM JKEPTBHI — MYMCKOT'O, BOCIIPUHUMAETCSI KaK capka-
CTHYECKasl PENPEe3eHTAINSI «KHOBOTO T€HJIEPHOTO TIOPSIKA», HHOTIa HMEHYEMO-
IO «TE€HJACPHBIM Xa0COM.

Ha o6parnom mytu B JroJlok Illpeka, ®uony u Ocia HacTUracT HeoObIU-
Hoe BorutomeHue PoouH ['yna. OTBaHBIN pa300HUK U COMTPOBOXKTAIOIIHE €TO
BECEJIbYAKU MIIYT HECYACTHYIO JCBYIIKY, YTOOBI ocBOOOAMTH ce. JKynukosa-
T (paHkoroBopsuii [y xenaeT ocBoOOANTE DUOHY OT «3EJICHOTO YYA0-
BuIa» (to liberate from this green beast). OMHaK0 HECMOTPS HA BO3BBIIICHHBIIN
SI3BIK OYEPENTHOTO «cracuTelsy, @ruoHa He xo4ueT, 4To0bI ee criacanu ot [lpeka,
0c00eHHO «Ha30MIUBEI» (annoying) Mecbe I'yn. OHa pacmpaBisieTcsi CO CBO-
UM TIOTCHIMAILHBIM CHIACUTEINIEM M BecelbuakaMu, IPUMEHHB MacTepCTBO Ooe-
BBIX MCKYCCTB (3]leCh HAJIMIO XapaKTEePHBII JUIS HAIIEro BPEMEHH T'eHJICPHBII
MapajioKC: JKEHIIWHA U3 TPAAUIIMOHHOW JKEPTBBI — POJH, OTBOJUMOW €i MpHu
naTpUapXajibHOM TOPSJIKE, — MPEBPAIIACTCS B BOMHA-IOOCIUTEIST — HAIa Iar0-
ITIETO, a HE KEPTRBY).

MONSIEUR HOOD: La liberté! [CucaeT Ha BepeBKe K IOpOTe M IOIXBa-

ThIBaeT OUOHY, CITyCcKasICh HA OOJIBITYIO BETKY. |

PRINCESS FIONA: Hey!

SHREK: Princess!

PRINCESS FIONA: What are you doing?

MONSIEUR HOQOD: Be still, mon cherie, for I am your saviour! And I am

rescuing you from this green beast. [ProHa oTTayNKMBaeT ero. I'ym Teart-

PaNBHO PacKIIaHUBAETCs. Y HET0 OTYCTIMBBIA (PpaHIly3cKHil akieHT. [y
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xBaTaeT OUOHY 3a PyKy M HauWMHAET IeNIoBaTh ec. DUOHA OTBOpaYMBaeTCs
C OTBpAIIEHUEM. |

SHREK: Hey! That's my princess! Go find your own! [lllpex cMoTpHuT Ha
I'yna n ®uony.]

MONSIEUR HOOD: Please, monster! Can't you see I'm a little busy here?
[y nemaet xxecT B cTopoHy OHOHEL |

PRINCESS FIONA: Look, pal, I don't know who you think you are! [®uo-
Ha TonkaeT ['yaa u oka3eiBaeTcs ¢ HUM JIMIIOM K Juiy. OHa paccepikeHa. |
MONSIEUR HOOD: Oh! Of course! Oh, how rude. Please let me intro-
duce myself. Oh, Merry Men! [['ya roBOPUT N3BHHSIOIIUMCS] TOHOM. |
MERRY MEN: Ta, dah, dah, dah, whoo. [Monax Tak, urpas Ha akkopje-
OHE, MOsIBIIsiETCS B Kajpe. [Tk BecelbYakoB BBHINPHITHBAIOT U3 OYCBHHO
HCKYCCTBEHHBIX KycTOB. [ 'y mpu3emiisieTcs epesi HUIMU ¢ KpacHbIM S0J10-
KOM B pyKe, KoTopoe oH Opocaet Ociy. ]

MONSIEUR HOOD: [ steal from the rich and give to the needy.

MERRY MEN: He takes a wee percentage. [OnuH n3 BeCeIbIaKOB (TOXKE C
(paniy3ckuM akieHToMm) obxBateiBaeT Ocina, ['ya nenaer To ke camoe ¢
npyroii cropoHsl. Ocen OIIenoMIIeH. |

MONSIEUR HOOD: But I'm not greedy. I rescue pretty damsels. Man, I'm
good.

MERRY MEN: What a guy, Monsieur Hood. [Becenbuaku UCTIONHSIIOT Up-
nauackue Tauiel. Llpek Moada HaGmroaeT. |

MONSIEUR HOOD: Break it down. I like an honest fight and a saucy little
maid.

MERRY MEN: What he's basically saying is he likes to get... [I'yn BHe-
3aITHO TIOSIBIISICTCSI B KPYT'Y BECEIbUaKOB, YTOOBI 3aKOHUUTH (hpa3y — co3/ia-
Basl MPO3PAYHBIN CEKCYAIBHBIN TTOITEKCT UTPOH PHPMOBAHHBIX CJIOB. |
MONSIEUR HOQD: ...Paid. So when an ogre in the bush grabs a lady by
the tush that's bad. [Cuena B cTuie TpaJULIUOHHOTO aMEPUKAHCKOTO MIO-
3WKJIa, TJIe BeceNbYaky nmararor 3a ['yaom. ]

MERRY MEN: That's bad.

MONSIEUR HOOD: When a beauty's with a beast it makes me awfully
mad.

MERRY MEN: He's mad He's really, really mad. [I'yn noctaet ManeHbKAN
KHHXXaJl 1 HAYMHAET pa3MaxuBath UM nepen [pekom. |

MONSIEUR HOOD: Now [I'll take my blade and ram it through your heart.
Keep your eyes on me, boys 'cause I'm about to start. [B kaape HeOXHUIaH-
Ho niosiBIsieTcs DroHa, koTopas yaapset ['yna, u ToT najaet 6e3 4yBCTB. |
PRINCESS FIONA.: Yeow! Man, that was annoying! [Becenp4ak mocraer
cTpeny u HarpaBisieT ee B @uony. @uona u Ocen yBOpauMBarTCs OT HeEe.
®duona npubnmkaercs K Becenbyaky u ObET €ro HECKOJBKO Pa3 KyJIaKOM,
couBast ¢ Hor. [IponensiBaeT TO ke camoe ¢ ApyruM BecenpuakoM ¢ mpume-
HEHHEM MPUEMOB B cTriie prnbpMa «Matpunay u nemxeHuii xeku YaHa. |
MERRY MAN: O#h, you little... [OuoHa nepemaruBaer 4epes3 Teia, Mo-
npaBisisi cBOl 100Ky u Bojockl. lllpek u Ocen cMOTpAT Ha Hee, OTKPHIB
poTt. llIpek Oexut 3a PUOHOM M OCTAaHABIUBACT €€. |
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PRINCESS FIONA: Um, shall we? [1llpex nopaxeH. |

SHREK: Hold the phone. Oh! Whoa, whoa, whoa. Hold on now. Where did

that come from? [®ProHa KpacHeeT. 3aMedaeT CTPENy W BBITIISAUT OYCHD

03a00YEHHO. |

PRINCESS FIONA: What?

SHREK: That! Back there. That was amazing! Where did you learn that?

PRINCESS FIONA: Well... When one lives alone, one has to learn these

things in case there's a... There's an arrow in your butt!

3Ota ciieHa npeCcTaBIsIeT co00i meperieTeHre TPAUIMOHHBIX TeHISPHBIX
CIOXKETOB C HUCIIPOBEPKECHHUEM TEHJIEPHBIX cTepeoturioB. Mecke ['yn osnure-
TBOPSET B JIAHHOM CITydae TPAJAUIMOHHOTO CKa30YHOTO TMEPCOHAXa-CIIACUTEIIs,
TaJaHTHOTO pHITaps (PppaHIy3cKuil akIeHT), B TO BpeMs kak DuoHa HE JKellaeT
COOTBETCTBOBATh TPAJAMIIMOHHOMY >KCHCKOMY CTEPEOTHUITYy U OTKa3bIBACTCS
obITh cnacenHoil. Illpek u Ocen npeOBIBalOT HA 3aJHEM IUIaHE, TACCHBHO Ha-
OITI0/1ast 32 MIPOUCXOJISIIUM U TI03BOJISIE DHOHE BBITIONHUTD TPATUIIHOHHYIO JUTS
MY>KYHHBI POJIb 3AIUTHUKA.

Peun u nevictBus ['yia, ¢ olHOM CTOPOHBI, O3UIIMOHUPYIOT €0 KaK Tpa-
TATTHOHHOTO «OJIaropoIHoro peimaps» (oH obemaet OHUoHE, YTO «BHI3BOIHUT €€
U3 PYK 3€JICHOTO 4YJIOBWINA»), a C JPYyrod CTOPOHBI, BBIIAIOT JiOBeJaca-
npoxunpes (saucy little maid, tush, to be laid — paid). llpex u ®uona B MOHO-
norax ['yia mo3UIMOHUPYIOTCS KaK TPaJMIIMOHHBIC CKAa304YHBIE MEPCOHAKU —
YyJIOBUINEC U HECYACTHAs MPHHIECCA, B TO BPEMs KaK caM OH IMpETeHIyeT Ha
poib moboBHUKA U criacuTenst. Oxaako @UoHA BCTYIAET B GU3HIECKOE MMPOTH-
BocTtosiHue ¢ ['yiom, uToObl 3ammtuth lllpeka, u, onepxaB MoNHYH HOOeLy,
HUCTIPOBEPraeT TPAJAUIMOHHBIN T€HJIEPHBIA CUEHApUN <OKEHIIMHA — YKEPTBa,
MY>XYWHA — 3AIMUTHUKY». B JaHHOM cllyyae 3HaYMMBbI HE TOJIBKO KECTOBBIE, HO U
BepOaJIbHBIE aJUTIO3MU Ha KyJIbTOBBIE QUIbMBI TUIIA «Matpuuay» (hold it) u ap.

Bwmecre ¢ Tem B feiicTBusix GUOHBI MPUCYTCTBYET U HECKOJIBKO MPU3HAKOB
TUIIMYHOU )KEHCTBEHHOCTHU: OHA KpacHeeT, koraa lIpek aemnaer el KOMIIUMEHT
IO TMOBOJTY €€ BBICTYIUICHHUS, U TIONIPABJIICT BOJIOCH BO BpeMs 00st. DTO KOHTpa-
CTHpPYET ¢ 00pa3aMu KCHIUH, K KOTOPHIM aleJUTMPYeT 3TOT 3Mu30/; TpuHUTH
u3 «Matpuiisi» u JIsto ly JIben u3 «Kpamyiierocst Turpa» u «YKpbIBIIETOCA
npakoHay. TakuM 00pa3oM, HECMOTPS Ha SIBHYFO WHTEPTEKCTYaJbHYIO B3aUMO-
CBsI3b C 3TUMH puiibMamu, B «llIpeke» o0pa3 KEeHIIMHBI-BOMHA OCTAETCs HEO/I-
HO3HAYHBIM. Pexuncceps! GuiabMa TOCTOSHHO oOparmaioTes kK 00pasy PUOHEI,
YTOOBI TOJYEPKHYTh €€ OTIMYHS OT TPAJUIIMOHHOW CKa30YHOH NPUHIIECCHI.
JKenckre nepcoHaxu TPaIUIIMOHHBIX CKa30K MOTYT BIIaJIaTh B JICTAPTHUYCCKUI
coH (bemocHexka) wim 0E3pONOTHO BHINOIHATH TSDKEIYI0 padoty (3omymika),
HO OHH HE JIepYTCsl, He TIOOCKAAIOT B CXBATKE MIPOTHBHUKA U HE MPETEPIICBAIOT
(bu3MuecKUX TpeBpalleHuil. DTO CKOpee XapakTepHO s o0pa3a NpuHIA
(«puni-nsrymka», «Kpacapuna u Uynosumie»). UHTepriperanus 1m0 00HBIX
SMH30/I0B 3PUTEJIEM 3aBHCUT OT €r0 OCBEJIOMIICHHOCTH B WHTEPTEKCTYalbHBIX
JJIEMEHTaX COBPEMEHHOTO aMEPUKAHCKOTO KHHOAMCKYpCa.

OOparraer Ha ceOs BHUMaHUE M TO, KAaK COBPEMEHHBIC TPEJCTABICHUS O
My’KeCcTBeHHOCTH 3ammrdpoBansl B oOpasax Illpeka m Ocna. B To Bpems Kak
[Ipek 1eMOHCTPUPYET MHOKECTBO THITMIHO MY)KCKHX Ka4eCTB, TAKUX KaK Tpy-
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0octh, arpeccus, (uzndeckas cuia U cMenocth, Ocen n300paxkeH Kak MOJHO-
CTBIO JIMIICHHBIH ATHX KadecTB. OH OOHWTCA TEMHOTHI, YacTO H300paXKaeTcs
TpsICyIMMCA OT cTpaxa 3a ciimHoil llIpeka, magaer B 0OMOPOK IpH BUE KPOBU.
HeoxxugaHHBIM JOTIOTHEHHEM K 3TUM PA3JIMYMSIM SIBIIICTCS. OUCBUHAS TIPUBJIC-
KaTeabHOCTh Ocina Al MPOTHBOMONIOXKHOTO 1ona. OH JIETKO «3aBOEBHIBAET Jie-
BymKky» (lpakona) (gets the girl), XOoTsa ckopee OH caM 3aBOCBaH €i0 (37eCh
MOJKHO MPOBECTH Mapajlieib ¢ HeyaauyHoU monbiTkol Llpeka moOuThes mo0Bu
®uonkl). Ha 3ToMm nepeueHs ux pasnmuunii He koHuaercs: [lpex nzoOpaxkaercs
KaK HEOOUTUTEIIbHBIN, HEPa3rOBOPUYUBEIN, HEOIMOITHOHAIBHBIN (4TO MOXET pac-
[CHUBATHCSI KAaK JJIEMEHT KOHCTPYHPOBAHUS «CHIBHOW MYMKECTBEHHOCTH).
OceJt TOBOPUT MHOTO M COMBYMBO, 4acTO HE YBepeH B cebOe. Eme oiHO BOIUIO-
IMIEHUE MYKECTBEHHOCTH (MY)KECTBEHHOCTh BJIACTH) 3aIT(poBaHO B 00pase
Jlopna ®apkyona, ero B3aUMOOTHOIICHUAX CO CIyTaMH, MOANAHHBIMA U B3au-
MOJICHCTBUH C TJIABHBIMU T€POSIMHU.

I'ennepubie xapakrepuctuku 3amudpoBansl B «llIpekey» MHOXECTBOM cCIIO-
co0O0B, YTO OTpeAeNsieT CI0KHOCTh, MHOTOOOpa3ue W HEOIHO3HAYHOCTH H30-
OpaxkeHHs MEepCOHaXel. Benmuka poib KOHTEKCTyalIbHBIX UMILIMKATYP, OCHOB-
Has mparmMatudeckas QyHKIUsS KOTOPBIX B JaHHOM ()MIIBME — CO3J]aHHE KOMHU-
YeCKMX KOHHOTAaIui. [IpuHIUN mapomuun — Beaymuid B GHUIBME — OTpaKaeT
KPUTUYECKUN B3TJISI HA KYJIbTYPy U COBPEMEHHOE COCTOSHUE aMEPUKAHCKOTO
obmiectBa. B ¢uibMe mocpencTBoM BHU3yaaM3allMM BCKPBIBAIOTCS HEKOTOPHIC
0COOEHHOCTH aMEPHUKAHCKOTO MEHTAIUTETA.
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