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Summary: The present paper deals with a challenging problem of the sym-
bolic role of numerals in English phraseological units. Many numerals not
only state the number of objects, but possess an archaic meaning which they
had many centuries ago when ancient people considered numerals to be sa-
cred. In this article, 7 «cognitive scenes» and 11 phraseological frames are
distinguished and described.

B nHacrosiiee Bpems Bce 0osiee BO3pacTaeT MHTEPEC K JTMHTBOCTPAHOBEICHUIO
W, CIeI0BaTeNbHO, K eIWHUIAM S3bIKa, 00JIaaroIM BHICOKOW JIMHI'BOCTPAHO-
BeIYECKOM 1IeHHOCThI0. CBOC0Opa3me KM3HU U OBITa TOTO MM WHOTO Hapoja, a
TaK)Ke OCOOCHHOCTH €ro 00pa3HOr0 MBIIUICHUS W ICUXOJIOTHH OOJIbIIE BCETO
HaXOJST CBOE OTpakeHHe BO ¢paseonornd. B manHO cTaThe /enaeTcs MmombIT-
Ka MPOaHAIM3UPOBATH POJIb UMEHH YMCIUTEIBHOTO B aHTTIHHACKUAX UANOMAX.

[Ipu paccmorpennn Qpaszeonornyeckux enuuuil (OE) MoxHO BBIICTUTH
CEMb MPOTOTUITUYECKUX «KOTHHUTHUBHBIX CIEH», KOTOPBIE MOCIYKWIA OCHOBOM
(hopMHUPOBAaHUS HUIUOM C YNCIUTECIBHBIMUA B aHTJIIMHCKOM SI3bIKE: buoOnmeickue
cueHsl ¥ 00pa3el, Mudonorus, AHruiickas UCTOPHS U Tpaauliuu, BecemupHas
uctopus, lllekciupoBckue BoipakeHus, Criopt u pa3nudHbie urpbl, Kanbkupo-
BaHME (TIEPEBOMBI C JIATUHCKOT0). PaccMOTpuM HEKOTOpBIE M3 HHUX Oojiee TOI-
pobHoO.

bubneiickue cyenvt u 0bpazvl

bubnmus sBnseTcs BaxHEHIMM nuTepaTypHBIM HcToYHHKOM DE. B Tede-
HHUE cTojeTHi OuOnus Obula Haubojee IIMPOKO YMTAEMOM M LIMTUPYEMOW B
AHTTIMHM KHUTOW — HE TOJBKO OT/EJIbHBIEC CIIOBA, HO H IIeTIble HIHOMATHISCKUE
BBIPOKEHUH (YacTo OyKBAJILHBIC IEPEBOJBI JIPECBHEEBPEHCKUX M TPEUECKHX
W/IMOM) BOLIU B aHTJIMUCKUH s3bIK ¢ e€ ctpanul [Kynun 1972: 57].

Haunbonee nHTEpEeCHBIMU IPUMEPAMU SBIISIOTCA:

At the eleventh hour — B IOCTIETHIOIO MUHYTY, B CaMBIH TTOCIICTHUN MOMEHT
(otcrona eleventh hour agreement — corialieHue, 3aKIIOUYCHHOE B IOCIICTHUMA
MoMeHT): «“It’s not fair,” I complained, echoing Sunny’s words. “It wasn’t fair.
How could I find this, find love — now, in this eleventh hour — and have to leave
it?”» [Stephenie Meyer, «The Host. Spherey].

The Ten Commandments. Yucino 3amnoBeiedd B OMOIMH HEM3MEHHO U XOPO-
II0 U3BECTHO BceM xpuctuanaM. J[xoH @dayn3 B cBoeM pomane <« KeHIIMHa
(bpaHIy3cKOro JieHTeHaHTa» HAMEPEHHO IPEyBEIMYUBACT YHCIIO 3arlOBeJICH,
KOTOpbIE AOJDKHA OblIa HCHOJIHATH TEPOMHS. DTa TunepOosa He TOIBKO MOMO-
raeT UPOHUYECKH MMOAYEPKHYTh CTPOTOCTh BOCITUTAHUS B CEMbE, HO U SIBIISIETCS
NPUMEPOM HHTEPTEKCTYAILHOCTH, XapaKTepHOW Ui MPOW3BEACHUN MOCTMO-
nepamsMa: «There was first of all a very material dispute to arbitrate upon —
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Ernestina’s folly in wearing grenadine when it was still merino weather, since
“Thou shalt not wear grenadine till May” was one of the nine hundred and
ninety-nine commandments her parents had tacked on to the statutory ten» [John
Fowles, «The French Lieutenant’s Womany].

The seven deadly sins. Ockap Yanaba UCIIONB3YeT MaHHBIN (HPa3eosoru3M B
OJTHOM M3 CBOMX a()OpHU3MOB, 3aMEHsISI CJIOBO Sins Ha Virtues, 1 TEM CaMbIM CO-
3/1aeT OYeHb MHTEPECHBIH okctoMopoH: «In old days nobody pretended to be a
bit better than his neighbour. In fact, to be a bit better than one’s neighbour was
considered excessively vulgar and middle class. Nowadays, with our modern
mania for morality, everyone has to pose as a paragon of purity, incorruptibility,
and all the other seven deadly virtues. And what is the result? You all go over
like ninepins — one after the other» [Oscar Wilde, «The Aphorismsy].

Thirty pieces of silver — TpUAIIaTh CPEOPCHUKOB, TICHA TIPEIATCILCTBA. BBI-
paXeHHe BOCXOIHUT K €BaHIeIbCKOMY pacckazy o0 Hyzne, xotopslii mponain
Xpwucra 3a Tpuanath cpedpernkoB. «He had thrown his humanity into the gut-
ter, he had betrayed the trust that men place in one another, and with his thirty
pieces of silver he had bought... what had he bought?» [John Wain, «Hurry On
Downy].

Ulexcnuposckue vipadiceHus,

There is luck in odd numbers — HeueTHbIe Uncna npuHOCAT cyacthe. «Fal-
staff: “This is the third time: I hope good lucke lies in odde numbers... they say
there is divinity in odde numbers, either in nativity, chance, or death”» [William
Shakespeare, «Merry Wives of Windsor»]. Third time lucky — anrnwuiickast mo-
CIIOBHMIIA, HA KOTOPYIO ccbutaeTcs repoit nbeckl llekcnupa. Tpu — onHo U3 ca-
MBIX TIOJIOXKHTEIBHBIX YHCENI-OMOJIEM HE TOJIHKO B CUMBOJIMKE, HO H B PEIIUTH-
03HOW MBICIIM, MU(OJIOTUH, JISTCHJaX U CKa3Kax, IJe MPUMETa «TPETUi pas3 —
yIa4yHbII» UMEET OYCHb JPECBHUE KOPHHU.

B pomane /Iuanwer Cerrepdung «Tpunamiaras ckaska» TIaBHAs TSPOHMHSI
corjamaeTcs Hamwcath Ouorpaduio M3BECTHOM MUCATEIbHUIIBI, KOTOpas J0JI-
THE TOJbI CKPhIBAIA MOJPOOHOCTH CBOCH JMYHOW >KU3HH, TOJBKO €CIIM THCa-
TETHHUIIA YeCTHO OTBETHT Ha TpH Bompoca: «And so I made a suggestion. “I
will ask you three things. Things that are a matter of public record. When I
leave here, I will be able to check what you tell me. If I find you have told me
the truth about them, I will accept the commission”». [TucaTenpHUIIA TOHUMAET,
YTO YMCJIO BOIPOCOB HE CIIy4aliHO, TaK Kak TPH — Mardueckoe YHCIO, OHa He
CMOXET CHOBa cOJITaTh 0 cBoeM mpouuioM: «Ah, the rule of three... The magic
number. Three trials before the prince wins the hand of the fair princess. Three
wishes granted to the fisherman by the magic talking fish. Three bears for
Goldilocks and Three Billy Goats Gruff. Miss Lea, if you had asked me two
questions or four 1 might have been able to lie, but three...». Ilucarenvuure
NPUXOJUTCS OTBETHTh Ha BCE BOMPOCHI, MMOTOMY YTO CKa304YHOE «IIPABHIIO
Tpex» Henb3sl HapymuTh: «I would sooner not tell you. But I have promised,
haven’t 1? The rule of three. It’s unavoidable. The wizard might beg the boy not
to make a third wish, because he knows it will end in disaster, but the boy wil/
make a third wish and the wizard is bound to grant it because it is in the rules of
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the story. You asked me to tell you the truth about three things, and I must, be-
cause of the rule of three. But let me first ask you something in returny.

B aToM ke pomaHe npyrasi repouHs paccKas3bIBaeT, KaK OHa TPH pasa CBsI-
3aJia JIBe TSTKU HA OJHOM HOCKE, YTO CYEBEPHBIC JIIOAM CUUTAIOT ILUIOXOM MpHU-
MeTOi. B mepBBIX ABYX CiIydasx OHA MOTepsia OJM3KUX JIFOACH, a B TPETHH pa3
B €€ KU3HU HEOXUIAHHO TOSBHIICS MAJICHBKUN OpOIICHHBIN peOCHOK — TPETHi
pa3 okazayics yJa4HbIM COTJIACHO aHTJIMHCKOM mocioBuie: «So it bothered me,
that night of the pitch-black sky, to find that I’d knitted a second heel. Once I’d
done it and lost my young man. Twice and I’d lost my sister. Now a third time.
I had no one left to lose. There was only me now... Twice before I had knitted
two heels into a sock, and death had come close to me. The third time, and it
was life that came to the door. That taught me not to go reading too much into
coincidences. I had no time to be thinking about death after that, anyway».

Jlyis TOHMMaHUsT KOTHUTHBHON OOYCJIOBICHHOCTH 3HAYCHWHA YHCIUTEIb-
HBIX B HIMOMAaX BBeJICH pabouwnii TepMuH «(ppazeomorndeckuit ppeiimy, OO,

OO — 3710 crieHapHit WK PpeliM ¢ OOIIMM PaMOYHBIM 3HAYCHHEM, KOTOPOE
BhIpaxkaeTcs (Ppa3eoIOTMYCCKUMH SIUHUIIAME C YHCIUTEIbHBIMU. [Ipu 3TOM
OKa3bIBACTCS, YTO JJIS MEPEa4H CXOJHBIX 3HAUCHUM UCIONB3YIOTCS (Ppa3eosio-
THYECKUE SIMHUIIBI C PA3HBIMU YUCIUTEIHHBIMH M, HA000POT, pa3Hbie (pazeo-
Joru4eckue (peiMbl BKITFOUAIOT ()Pa3eoIOrHUSCKUe SIUHUIIBI C OJHUMHU U TE-
MU K€ YHCITUTEIbHBIMHU.

Ha ocHoBanuu m3ydeHUsi (ppa3eonornyeckux €IUHUI] C YUCIUTEIbHBIMU
(KaK KOJIMYECTBEHHBIMH, TaK ¥ IMOPSIKOBBIMU) YCTAHABIMBAIOTCS OJJUHHA/ILATD
DD co cnenyromMMU OOIIMMY 3HAYCHUSIMU:

I — «OBITH IpPEeKpPacCHBIMY:

«OBITh eTMHCTBEHHBIM, HCKJIKYNTETbHBIM, YHHKAILHBIM):

Yame Bcero B 3TOM 3HAUEHHUH YIIOTPEOJISICTCS YUCIUTEIHLHOE ‘OfMH’: the
one and only — yHUKaIlbHBIA, HECPABHEHHBIN, action of the first impression —
I0p. PACCMOTPEHHE Jieia P OTCYTCTBHH TIperieAeHTa, among the blind the one-
eved man is king (in the country/ in the kingdom of the blind the one-eyed man
is king) — cpeu CIenbIX U OJTHOTIA3bId — KOPOJIb, B CJICTIOM I[APCTBE KPUBOM —
aph;

«OBITh PeIKHM:

a diamond of the first water — 4eJIOBEK 3aMeUaTEIILHBIX JOCTOMHCTB, 4y-
JecHas Belb (OyKB. OpHIUIMAHT YUCTON BOABI);

love at first sight — m0060Bb ¢ TIepBoTO B3TsAAa: «And as Soames stood
looking at her, the sensation that most men have felt at one time or another went
stealing through him — a peculiar satisfaction of the senses, a peculiar certainty,
which novelists and old ladies call love at first sight» [John Galsworthy, «The
Man of Property»];

one in a thousand — oueHb peJKuil, peIKOCTHBIN, OTMH Ha ThICAYY. [JaHHBIN
(hpaszeonoru3M UMEeT MHOTO pa3HbIX BapuaHToB: «l take my hat off to the
woman! She’s one in a thousand» [ Agatha Christie, «N or M?»]; «I tell myself
it’s a chance in a hundred that he’ll keep his word» [John Fowles, «The Collec-
tor»]; «I know she does wrong things, she tries to organize other people’s lives,
she can’t see Mr. Knightley is a man in a million» [John Fowles, «The Collec-
tor»]. B dunsme «Hazan B Oyaymiee 3» moktop OMMer bpayH roBoput o cBoei

94 ACTA LINGUISTICA



DYHKYUOHATLHAS POIb ...

Bo3toOsieHHo Kitape, uro oHa — onHa Ha ryronmiekc: «Doc: Clara was one in
a million. One in a billion. One in a googolplex!» [Back to the Future III]. I'y-
roymieke (0T aHri. googolplex) — 3TO YKCIIO, paBHOE NECATH B CTEIICHHU TyTOJI
(10');

«OBITh BajKHBIM, 3HAYUTETLHBIMY!

to play first fiddle — urpath epBYIO0 CKPUIIKY, 3aHUMATh PYKOBOJIAIIIEE T10-
noxenue (cp. to play second fiddle,to play third fiddle): «How painfully it had
affected him with its estimation that he played but second fiddle in the life of his
beloved» [John Galsworthy, «Swan Songy];

First things first: «It may not have been kind to her parents, but from what
she said they weren’t up to much, and you can’t think of everybody. First things
first, as they say» [John Fowles, «The Collector»];

First impressions are the most lasting: «In this plight, and with a strong
consciousness of it, I waited to introduce myself to, and make my first impres-
sion on my formidable aunt» [Charles Dickens, «David Copperfield»];

«OBITh CYACTIMBBIM:

Yucna ceMb U ICBATH SBISIOTCS MOJIOKUTEIBHBIMA CHMBOJIAMH BO MHOTHX
KyJIbTypax, B TOM YMCIIC U B aHITMUCKOM: on cloud seven, on cloud nine — pasr.
OCCKOHEYHO CUACTIIMB, Ha CEILMOM Hebe (TMIepBOHAYANIEHO aMmep.), in the seventh
heaven — Ha cenpMOM HeOe (110 YYCHHIO MCIIaMa, UMEETCsl CeMb HeOeC U morma-
Jarolye Ha cenbMoe HeOO MCIBITHIBAIOT HauBhICIIee OJakeHCTBO). B pomane
Y. Iuxkenca «/[pBun Konmepdmibm» TTaBHBIA Tepoii IyBCTBYET ceOs Ha CElIb-
MOM HeOe OT CYacCThsl, KOTJ]a €ro BO3JIOOJICHHAS COTIANIAeTCsl BHIUTH 332 HETO
3amyk: «l hardly knew what I did, I was burning all over to that extraordinary
extent; but I took Dora’s little hand and kissed it — and she let me! I kissed Miss
Mill’s hand; and we all seemed, to my thinking, to go straight up to the seventh
heaveny [Charles Dickens, «David Copperfield»];

«XOPOIIO BBITJSIAETHY;

to be dressed up to the nines — pas3r. HapATHBIN, Pa30ICTHIN B IyX H IIpax:
«I was taking them to a very smart restaurant and expected to find Isabel ar-
rayed for the occasion; with all the women dressed up to the nines 1 was confi-
dent she would not wish to be out-shone» [William Somerset Maugham, «The
Razor’s Edge»];

to look like a million dollars — pasr. npeuM. amep. IpeKpacHoO, YyAECHO,
[IMKAPHO BBITIISICTD

«OBITh XUTPHIM, HAXOTYHUBBIMY:

B BBIpakeHMM 3TOr0 3HAYEHUS OYCHb YaCTO YYaCTBYET UUCIIUTEIBHOE
nBa’:

to put two and two together — corocTaBUTh (PaKTHI, COOOPA3UTH, CMEKHYTb,
B ueM feino: «Since the ball at Roger’s he [Old Jolyon] had seen too clearly how
the land lay — he could put two and two together quicker than most men — and
with the example of his own son before his eyes knew better than any Forsyte of
them all that the pale frame singes men’s wings whether they will or no» [John
Galsworthy, «The Man of Property»];

to kill two birds with one stone — cp. yOUTb OByX 3alilIecB OAHUM YAApPOM:
«But I stooped like lightning and got the nail up and into my skirt pocket — spe-
cially put on — and I was standing exactly as he left me when he jumped back.

3
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So I got my nail. And made him think he could trust me. Two birds with one
stoney» [John Fowles, «The Collector»];

to be up to a thing or two/ to be up to a trick or two — pasr. ObITh ceOe Ha
yMe, MIOHUMATh, YTO K 4eMy; to know a trick worth two of that — pasr. 3HaTh
CPEJICTBO MOIyYINe, 3HATH JYUIIHd crocod. If you can’t ride two horses at
once, you shouldn’t be in the circus;

to know how many beans make five:

«“l am going to market to sell Milky-White — and I mean to make a good
bargain.”

“So you will! So you will!” chuckled the queer, little, old man. “You look
the sort of chap for it. I bet you know how many beans make five?”

“Two in each hand and one in my mouth,” answered Jack readily. He really
was sharp as a needle» [English Fairy Tales 2006: 103];

«OBITh MYIPbIMY:

Uwucma ‘ceMp’, ‘cTo’, ‘mBa’, ‘mecATh’ MOTYT UMETh CUMBOJIMUECKOE 3HAUE-
HUEe ‘MyaphIit’: When angry count a hundred. The buyer has need of a hundred
eyes, the seller of but one; Two heads are better than one, cp. Four eyes see
more than two:

«To turn to Hilary was second nature with him — and, surely in such a talk
two heads were better than one!» [John Galsworthy, «Maid in Waiting»];

Measure thy cloth ten times, thou canst cut it but once, cp. Cemb pa3 oT-
Mepb, OJIMH pa3 OTPEXb (CYNIECTBYIOT M JIPYTHE BapHAHTBI 3TOH MOCIOBHIIBL:
Measure twice, cut once. Measure thrice and cut once);

Of two evils choose the least, cp. I3 nByx 301 BeIOUpaii MeHblee. Second
thoughts are best. Keep a thing seven years and you’ll always find a use for it,
cp. Besikas tpsmmnia B mpu roga npurogutcs. You should know a man seven
years before you stir his fire. A fool may ask more questions in an hour than a
wise man can answer in seven years. A fool may throw a stone into a well which
a hundred wise men cannot pull out,

«OBITh 0CBEIOMJIEHHBIM, 3HAIOIIIUM YeJI0BEKOMY:

to know a thing or two — 1) 3HaTh, IOHUMAaTh, YTO K YeMy, ObITh ceOe Ha
yMe; 2) OBITh OCBEIOMJICHHBIM B UeM-TH00; to know somebody or something as
one knows his ten fingers — IpeKpacHO 3HATh KOT'O-THO0, KaK CBOH /s1/Mb TaJTh-
EB.

IT — «<uMeTh OTpPULATEILHbIE XAPAKTEPUCTHKHY:

«OBITH TJIYNBIMY:

a one-track mind — orpaHMYEeHHBIN, TPSIMOJIMHEHHBIN YM, Y3KUH KPYTro3op:
«She was like all women, she had a one-track mind» [John Fowles, «The Col-
lector»];

If you run after two hares you will catch neither. It is a silly fish that is
caught twice with the same bait — TJIiyn TOT, KTO JABaXX/bI TIONAACTCS HA OIHY
YIOUKY;

A fool at twenty is a fool forever. A fool at forty is a fool indeed,

«OBbITh 00BLIKHOBEHHBIM, 3ayPSITHBIMY:

ten (two) a penny — pasr. rpou 1eHa (KoMy-1u0o Wi yemy-in6o): «It’s
what distinguishes all great art from the other kind. The technically accom-
plished buggers are two a penny in any period» [John Fowles, «The Collector»].
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III — «OBITH HETOJITHM:

a nine days’ wonder — KpaTKOBPEMEHHAsI CEHCAITUS, TIPEIMET HEIOJITHX
tokoB: «The murder of the Captain was a nine days’ wonder. Nobody could
suggest a motive for it» [Agatha Christie, «The Partners in Crime»];

«Edward. You’d think it strange if I should marry her...

Gloucester. That would be ten days’ wonder at the least.

Clarence. That’s a day longer than a wonder lasts» [William Shakespeare,
«Henry VI»];

forty winks — KOpOTKUH COH, to have forty winks — B3ApEeMHYTh, TIOJIpeMaTh:
«But it was long before the heat and throbbing of the London night died out into
the short slumber of the summer morning. And old Jolyon had but forty winks»
[John Galsworthy, «The Man of Property»];

a word or two — pa3r. 0JIHO-JIBa CJIOBA, KpaTkas Oecesia, KpaTKOE BhICKa3bl-
BaHUE.

IV — «ObITH HEMHOTOYMCJIEHHBIM»:

can be counted on the fingers of one hand — MOXHO TIEPECUUTATH TI0 AT~
nam;

one or two — HEMHOTO, HECKOJIEKO; the three tailors of Tooley street — He-
Oonblasi TpyImna Jojed, MPOBO3MIIANIAIONIMX ce0sl MPEJCTABUTEISIMH BCETO
Hapo7a;

One man, no man — cp. OquH B nioie He BouH; The voice of one man is the
voice of no one. One swallow does not make a summer — OnHa J1acTO4YKa BECHBI
HE JIeNIaeT;

From the sublime to the ridiculous is only one step.

V — «ObITh 00JbIINM, MHOTOYHCJIEHHBIM:

a hundred and one — pa3r. yiima; a thousand and one — pa3r. MHOTO, Macca,
yiima, ThMa (110 Ha3BaHUIO COOpHUKA apaOCKuX cka3ok «Thicsda v OJHA HOYBY):
«I’m a very busy woman, very busy. | have a thousand and one things to do»
[Stefan Heym, «The Eyes of Reason»].

VI — «0bITH BceM»:

You’ll always miss 100% of the shots you don’t take, ninety-nine (times)
out of a hundred — neBIHOCTO NEBATH U3 CTa, IIOYTH BCE WM BCE; CP. nine times
out of ten; one and all — Bce 10 OTHOTO, BCE KaK OJWH, BCEe 0€3 MCKITIOYCHHS,
nine tenth — «Ha JICBATH JIECATHIXY», IOYTH BCE HITU BCE,

Possession is nine (nepBoHavasibHO eleven) points (v 9/10) of the law — B
CIIOPHBIX CITydasX MPaBOCYJMEe CTOMT Ha CTOPOHE (haKTHUECKOTrO BiaJelibla
UMYIIECTBA, COOCTBEHHOCTh IUKTYET 3aKOHBI, Bianaenen Ha 9/10 mpas: «And
looking up at the houses he thought: After all, we are the back-bone of the coun-
try. They won’t upset us easily. Possession’s nine points of the law» [John
Galsworthy, «In Chancery»].

VII — «0bITh 0AUHAKOBBIM (PABHBIM )»:

six of one and half a dozen of the other — 310 0JTHO 1 TO K€, pa3HUIIA TOILKO
B Ha3BaHUU, YTO B JOO, 4UTO MO JIOY, OJMH JPYTOTO CTOUT, OJTHOTO TIOJIS SIT0JIA;

as like as two peas — IOX0XH, KaK JIBE KalUTH BOJIBI.

VIII — «1eaaTh 4T0-1100 OBICTPOY:

to talk (to go, to run) nineteen to the dozen — ToBOpuTh (MATH, OCKAThH) HE
OCTaHaBIIMBAsICh, TOBOPHUTH 0€3 yMOIIKY, 0e3 KOHIa, Tpemarth. JI0CIOBHbIH Ie-
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PEBOJ TaHHOTO BBIPAKCHUS — ‘TIPOM3HOCUTH JCBITHAIATH CIIOB BMECTO JIBE-
HaaaTy’. beuto OBl JIOTHYHEE YIOTPEOUTHh BMECTO «JIEBSITHAMIATH» KaKyIO-
HUOYIb KPYTIYI0 MUQpy, HAPUMEP «IBaathy». Ho, BO3MOXXHO, NMCHHO He-
OKUAaHHOCTh BBIOOPA M YCHIIMBACT DKCIPECCUBHOCTH BhIpaxkeHus: «But I bent
right down, they passed talking nineteen to the dozen, 1 don’t think they even
saw me or the van» [John Fowles, «The Collector»]; «At tea time he came
down to the drawing room, and found them talking, as he expressed it, nineteen
to the dozen» [John Galsworthy, «The Man of Property»];

A stitch in time saves nine: «He intended to take an opportunity this after-
noon of speaking to Irene. 4 word in time saved nine; and now that she was go-
ing to live in the country there was a chance for her to turn over a new leaf!»
[John Galsworthy, «The Man of Property»];

at one scoop — B OIMH TIPHEM, B OJUH TIPUCECT, pa3oM; the first thing one
knows — pa3r. MOMEHTAIILHO, Cpa3y ke, B JIBa CU€Ta, HE yCIIe] U IJ1a30M MOpPT-
HYTb, in W0 twos — B JIBa CUETA.

IX — «puckoBaThy:

to have (keep, put) all one’s eggs in one basket — puckoBaTh BceM: «A wise
man does not put all his eggs in one basket. If a plan miscarries he tries an-
other» [William Somerset Maugham, «Then and Now»];

to lay (put, stake) everything on one card — IOCTaBUTh BCE Ha OJIHY KapTy.
The mouse that has but one hole is quickly taken.

X — «ObITH B 0€3BBIXOTHOM MO0JIOKEHHH, CTOSITH Mepe/] BLIGOPOM»:

between two fires — MeXIy NBYX OTHEH, B O€3BBIXOAHOM ITOJIOXKEHUH; t0 be
in two minds — ObITh B HEPEHIMTEIBHOCTH, CTOATh TP/ aTbTCPHATHBOM;

to be in twenty minds — ObITh B HEPEIIUTEIHLHOCTH, KOJIEOATHCS, COBEPILICH-
HO pacTepsThCs; to be at sixes and sevens — HaXOIUTLCS B OECIIOPSIKE, BBEPX
nHoM, 3amyTatbest: «She held out her hand. I shook it. I don’t know how I got
out of the room. She had me all at sixes and sevens that evening» [John Fowles,
«The Collector»]; It’s difficult to choose between two blind goats. Between two
evils ‘tis not worth choosing. An ass between two bundles of hay — bypunanos
ocen (0 YeJIOBEKE, He PeIIaroIeMCs ClieNnaTh Beioop). DpaHiry3ckoMy (ritoco-
¢y XIV-ro B. Bypuaany mpunucsBacTcs paccka3 00 ocie, yMepIieM OT TOJIOo-
Jla, TaK KaK OH HE peliaicsl ClIeNIaTh BHIOOP MEXTy JBYMsI OJJMHAKOBBIMH OXarl-
KaMH CeHa.

XI — «OBITh POCTBIM, JIETKHM»:

a five-finger exercise — NeTCKUe UTPYIIKH, JICTKOE, ITYCTAKOBOE JEI0; With
one hand (tied) behind one’s back — 6e3 Bcsikoro Tpyna, Jerko.

ITpy u3yYeHUH KOTHUTHBHOW OOYCIOBICHHOCTH 3HAYCHUN YHCIUTEIBHBIX
B MJIMOMaxX MOYKHO BBIJICTITh CEMb KOTHUTHUBHBIX CIICH, HA OCHOBE KOTOPBIX
chopmMupoBaIuCh HhpazeoNOrMIecKue SIUHAIIBE U OUHHAAIATHF OCHOBHEIX (ppa-
3e00ruueckux (hpeiiMoB. MiMeHa YMCIIUTENBHEIC, 3a4acTyr0 00J1a/1alolue 0Co-
ObIM CHMBOJIMYECKHM CMBICIIOM, JOTONHSIOT 3HAYCHHE WINOMATHYECKUX BbI-
paxkeHuH, nenas ero 6osee rIIyOOKHM U MHOTOTPAHHBIM.
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